A FUZZY JOURNEY
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SO IF DIGITAL NOMADS ARE GENTRIFIED
VERSIONS OF "US" WHO ARE WE?
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PART ONE F—%

WHO I/WE AM/ARE?
HEW? HI2H?

illustration; Dr.BadTrip



FEDERICO “"FREDD” BONELLI

» Philosopher, untied to any academy,
born and breed in the XX century,
and of a "smanettone" an Italian
hacker of the second generation.

BFR, PMEENE_RERIES

e born 13 June 1969
£+1969%F 6 H13H

. Mediterranean/European/ltalian

A / BR

e artist and FLOSS hactivist
Z/ANXM B BIFEIREHER
e free thinker/anarchist

BHEEESR / TBEEXS

ll_a\
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Federico Bonelli

EAEBIES S '
Nobody -saw my.films yet.

this today was the first picture of me I'got via DuckDuckGo....
S R1EDuckDuckGof2 F 5182 P18 T B S RISRKRATEEL RV E—5RE A



DIGITAL NOMADS ?
INFiFR?

e Both Nomadism and “Digital as a lifestyle”, when
embraced by a subculture, are much older concepts

than this XXlst century incarnation "a la AirBnB”.

M A AL £+ 3R U E X H " BN E N — M E A B TV B9 h £ A
iR, mEE_T—o I 2 EOUIVREE R R RRSE

« The picture of a white geek in an exotic coffeeshop that
illustrates the wikipedia article is pure detournement.

BAREESFEXIBHIMESES, RENERHERESHEIFEA
s — M eaixHIA R

« but from the need to cancel history that the terms gives — w————n—um——r pho
away you easily guess is possible to arrive to quite
some juicy truth

MEGEREHIMN R &, Bl A—E58NSEX51E




MYCELIAN RICH SOIL WITH RHIZOME

el ===

E 22 1Z|S *u *E é Deleuze and Guattari use the terms "rhizome" and "rhizomatic" to describe theory

$ == t% and research that allows for multiple, non-hierarchical entry and exit points in data
= /T

representation and interpretation.
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NOTHING SPECIAL HERE IF YOU LOOK ONLY AT THE ROOTS: YOU GOTTA GET YOUR HANDS DIRTY
' YRIRA A RED, XEFRB T ARSI E S A% (R ERHIS!




SO, LET'S DIG A BIT
LRIz —F!

What do we mean with Digital? o “H”TREHA ?

The Net, the virtual world are as well metaphorical o FEHHREIGMNZR MLt 2E N “HEEW” 19 & 55
terms to define "the internet”. Think of others ST o ABARE A A o

s NITATRIFE “+‘$("'“”1_7f¥— MaL1ENiED ? jj

Why "Digital® has been chosen? Why not

“Networked Worker”, “Cyber Hobo” or “Techno HARE MBS L” « “HFFETEINHERAS
; " ol | el K25 LV20 b /1LX/ -
Gipsy ? FE IR UETIEE 2

When did the loss of complexity about the internet
begun? How we came from an interconnected poly

» BEBEMINERIEEITANERHEEREY? Tl S

centric view (the rhizome) to a polished hierarchy of M—T BB S HILALE (Ei)tk _I_K LZRE7S
interconnected dots (the network) to the IR (M55) QEEJZH’J* &E’]m/)\zn*’] Bz EHY
metaphysical Matrix and then we grew to an image B, AERIKI—1 5 ﬁ*ﬂﬁiii&mﬁ =52

~ of this pot filled with crap of big data proportions?

. FRLUXFRE—NEZM=E, ME—FEEENE

So not a complex space but a consumerist lifestyle? m I T\?



The Net for me has always been a point of access to a set
of subcultures where you could feel free to invent one

B — il )XACHIYIAN R, EAENR

XHHE, Mg—
]l ABHEhE—1)

How old is this Di

gital subculture?

XTAFI X E SARIBE 172

» The concept of tele-work is 60 years old, paperless
office dates to the '70es, the tools of white collars
have dematerialised in the ‘80es... What do we mean
by Digital in this context?

LML HIBLS EZ B O0ERIHSE 7,

EMAEN7 0TE(Y,

T fEXARES F, Bl lAmniIaiTE

1 NHV LB ES0E(CE

y A DD YNV
_;,:l:ﬁfw] éﬂ:

Cybersyn |s e prOJect from 1970-72

ST EE R
1=£1

%1970-1972F 2 &08Y

e The Network pre-dates the WWW
RS B BN 22 525 T 2

o [CP/IP 1969 (ARPANET) www (1995)

Gopher (the index) pre-dates the WWW. (the hypertext),
that pre-dates FB( | “muretto®, the “small wall®)

FEMN BTG

h?i}\%ﬂ"ﬁ 2

eI EE?
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THE NOMADS
ih# P

» the nomads are organised in autonomous tribes
m R hRZHZE B g Ebs%

» they know the world in a different way (lay-lines)

ETEAS RV A VAR TESR (Ezx)

» they have interesting rituals o {818 BEHINTN
e and good music e MBHHNZSR
and cool ways to celebrate life and death I I R A S HIFE T IS =

o ’;hey are mysterious and connect with mysterious : '_‘_'l:,ﬂ‘]xEl'z?EFW‘E’\], jﬁ'—ﬁ@ﬂf‘ﬂ"]ﬁ E*ﬁﬁ
orces
o MTEFANIINES, EiRfP1IBESHNES (M

 they talk their own language (you don't get) and

know yours BA NN IEMRIIRNES
- they might pray on you and disappear » BT BE= mITRFT A IEIHR

e or if you are worth... they could onboard you o oy ERUN{TRIEE...... 18] bAoA _EfR



WHO ARE WE TALKING ABOUT?
BANIREEIRIE?

e The Silicon Valley misfit/hero? (the capitalist? The hobo? The criminal? )
EFNATERE / RIE? (BAR? AWRX? 88?7 )

« Male/White/Anglo-Saxon ?
The User? The Coder? The middle man? The free software commoner
with a fat bonus from the previous job?

SIE/ BA [ ZEEREGHA?

IF? EFRE? HE ANt L TIFREFFIERENEBHREFE?
« A maintenance person? (Mr Tattle, Brazil 1985) {25 ?
» The mothers of invention? (Frank Zappa 1960es) &HEZE?
IS i 5
o ... or the lost soul of the creative industry B2 ElE= M B 1R REI R ER? See: the cathedral and the bazaar, S.C. THE CATH‘E‘DRA
o shall we decide beforehand or keep it fluid? Raymond (1999) & THE BAZAAR
B IZIRBIRE R R IR IFmoE? \B the illustration of first edition is e
rrom Lyubov Sergeyevna Popova, a n e Tl
Outside the parliamentary political debate, since 1968 in ltaly there is a russian futurist painter

reality that consider itself alternative. Is called "The Movement”; as many YA RS
faces, hundred on reincarnations and translates well with "The Flow". 54 «" V<
1968 UK, ENRBCATHEZS, BAREFE— B |, # | s it
WA DB S DRE . f e S S




PART TWO E_#%

THE MATRIX AND THE FLOW
SSUNSPn



XEAFRFREERZ(TLAREF?

« Remember that the concept that sees "ideology is a dress
made of ideas" comes from Marx and Engels

s1oiE, AN TRIRESEH BB EEEIRAR) HIBERE
ﬁlLﬁ*DIL’\*gHﬁ

» Individuals: cowboys and surfers?
TR FFMPRE?
e Groups? Tribes? Guilds? Clusters?

FI(R? 2552 ERIS? 50

-+ Before the Matrix became a Hollywood franchise there
was a MATRIX

£ (2ETE) AAEFRISRIIBE I, 25— 18

AT MC_?

HOW DO THESE DIGITAL NOMADS LOOK?

TANK GIRL(1988-UK)-



WHERE DO THEY LIVE?
1= {102 ?

e What is space in the Digital world and how is defined? - T 5P 0

- § o A
Y N A
" N 3 i
/,-91",'/- _?, 'CT -
. ' “o 7.
S L
Q- A N

T A FISTFHIIZEE? UME X F=E)?

« How is bought and sold, operated upon, designed?
GfalSesE, #R1E, =117

« What are these digital equivalent of fabrics, offices,
cities, coffeeshops, dark alleys, clubs, woods?

XUET AR . NS, RS, ERD. &
MR 2 2 42

e And what should be their form/function constraint?

EJEI / DIRERRHI=Z (T 472

e INTHE END
what constraints this digital world has to be designed : AR A e NG
and how do they constraint it? — - ——

= N) S NTUS Sas S Constant - Psycogeo ra- hic Cit rﬁal
mfm, WINZITTARIXEFHERIG? MI1a0aZ95R? e Dy



e 1S+ Beid FRE?

HOW? EEX{

5?

What could they do to I|ve7 Own?, Share? Inherit?

H205? RICTENE? drm?

What happens when the tools for the production,

including the places, and the effect of work are

dematerialised?

SETILE (B LIEEARMIERR) HEAEMRANS

RETH?

What happens when the Digital Individual dies?

SEF TIME NS R -

E{TA?

What is "to own" something in the digital world, and

how can property be enforced and proven?

e Whatis "to sell" and to
world"?

buy something in the "digital

« The strange existential status of software: EULA vs

Property

o the strange case of stealing: Napster, MS-DOS,

Amiga

« HEFEFRH, (TAZ

1 ? W 2{el sz

w1 TFUIERR?
B PR, AR B, (AR B
= RIS
R—QH%F'I;F__I-T)J‘TXVS ATa e
e FIXHIREIZ=RM: Napster, MS-DOS, Amiga



OTHER CURIOUS QUESTIONS...
Hth 5 @aye). -

e Whatis a value, how is it assessed? Measured?

MEZIT24? ESUEHEEI? M=157?

« How changes the concept of value when
dynamic pricing is applied and (conversely)
how this changes the status of concepts
like"money"?

SNWADISEMNN, MEMSWENE? kR,
XM eN=E 1Bt SHESHIMBAL?

« What is a digital tool, an appliance, a

“connected thing"”, what is its value and how
this influences its price.

1+ZZEE§&$IE? 11—&%&2}55*5}%_? 1—'—&% FE st Ec-)'r—l—stant-NewBabonnI\/IaquetteTheYeIIowSectb'r‘
IZHIZRA] ? EHMERITA? Uk EEUZS
{45 HY 2
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WORK! T1{E!

And... finally the secret ingredient implied by the

“digital Nomad" original sentence: Work!

o, 2FiFR] —sflE SR 2Ep D IRa):
What is to WORK in the Net??

TAa=MLETIE?

Why is that so important for our cultures? How much
we have to work to live? Shall we do something else
apart of work? (and what?)

T LB Bl TR AL A ER 2
ReEE? BAIELEZIMI=AINEE? (==l

24.?)

? BAl)=

Why some of our societies are founded on work?

AT ABERTEA

L{ERE

fiiti?

CES 0

ltalian constitution for example mentions work on the
first line: "I'ltalia e' una repubblica fondata sul lavoro -
ltaly is a Republic founded on work/labour"?

BIan, SR EEER 1Tzl

£ L1E / 555

L{E: BRFIS

il

xE

E V]

Itis obvious that a person free to use his time for the whole of his
life, free to go where he wants, when he wants, cannot make the
greatest use of his freedom in a world ruled by the clock and the
imperative of a fixed abode. As a way of life, Homo Ludens wil
demand, firstly, that he responds to his need for playing, for
adventure, for mobility, as well as all the conditions that facilitate
the free creation of his own life. Until then, the principal activity of
man had been the exploration of his natural surroundings. Homo
Ludens himself will seek to transform, to recreate, those
surroundings, that world, according to his new needs. The
exploration and creation of the environment will then happen to
coincide because, in creating his domain to explore, Homo
Ludens will apply himself to exploring his own creation. Thus we
will be present at an uninterrupted process of creation and re-
creation, sustained by a generalized creativity that is manifested
in all domains of activity.

Constant “Homo Ludens” 1957



SOME ANSWERS —iEfa=

New Babylon: https://www.youtube.com/watch ?v=8cWxAlflmfc
https://www.youtube.com/watch ?v=s13Y4NznzDs

Futurism (1209) - Constructivism (1220) - Situationism (1957)




PART TREE

BUT HOW ALL THIS HAPPENED TO ME/US?



DIGITAL NOMADISM 1989

» |let's see the time in my lite when it g
all happened for me: the transition JrreThiten =

from from a space-time-resources
bound discourse (in the industrial
age of the late XX century) and the
Digitally Networked Kali Yuga
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“ Demo Scene 1989 random image.

¢« Remember that We have dived in,
head on, just betfore you...

i’



NOMAD, MIGRANT, GYPSY

Nomads move in tribes and tribes have only few laws and
strong bonds of kinship

o |IRC ethics of the hackers groups: all op
root/root or luther/luther access on our unix systems

best literary descriptions of nomadic hacker cultures |
remember are in Bruce Sterling, both in Islands in the net

(1988) and in.Chaos USA (don't remember the english title)

Nomads has no liking/understanding for geographical
political borders, that they pass freely.

Nomads have attention to different elements of the
landscape that, once recognised, allow or deny (free)
passage.

The nomad sees himself as an empowered the member of a
subculture.

R

International Situationiste 1957 - Cosio D'Arroscia



SITUATIONIST, RAVER, PUNK

NRVANA

e Borders between different zones are the places were
interesting things happens

e How to understand a zone through all its flows? The
Situation

» The concept of attractor moreover "strange attractor” is
seeded in my practice by Scientific American articles
about chaos (they date to 1985/1986). | could never
forget about it.

« temporary , reconfigurable spaces

o TAZ the temporary autonomous zone(from Fiume to the

Burning Man) Nirvana 1990

e Commons

« RAVE culture (end of 1980es)



ADOLESCENCE: THE WAY TO POWER

"« To develop the necessary attention to the landscape, active
~ techniques of gathering knowledge is key.

~« Some powerful techniques of observation are irrational: the
- _psychonaut (Castaneda, Hesse, Comics like “the Invisibles”)

« Some comes from performance art (Artaud)

~+ Some powerful techniques of power are algorithmic (Bourroghs,
Anton L. Wilson, Brian Eno)

« There is a lot of hidden knowledge underground. From tricks to
~ long distance call for free to codes and hacks.

« Knowledge gives power for active and direct action thatis
declined with force by avant-guard art movements and
revolutionary conspiracies

e
Druuna, Paolo Eleutieri Serpieri, 1990

55 Fight Club (film 1999), Mishima (1970), the futurists (1909), all
' avantguard movement (20es, ‘30, ‘60es)

e SEX



LIMEN

« thereisa "limen", a border or twilight zone; is
accessible in various ways, has pointers to hidden
keys of power.

 |s behind a little barrier that can be overthrown or
dissolved. It can be a social barrier (law, habits, the
rules of organised crime) or a technological one
(system protection, lock, security procedure, a
walled garden)

e breaking symmetry you can find ways to overcome
any complex system defence. This means the hacker

; : Alexander cutting the “gordian knot"
is a devotee of elegant solutions before a solver of _ | Dutch drawing 1600

problems. He might invent a whole problem just to
push through it's elegantidea as a "solution” to it.



THE MATRIX AND KALI YUGA

« [he Matrix can be an ocean to navigate (pirate utopias,
Hakim Bey) as well as the way (Kerouak, Jim Jarmush
Ghost Dog). Street wisdom is the gift of rough times
on the frontier (Jim Jarmush, Dead Man, 1995) and
can be declined in any language (DevOps included).

e Access to a peculiar state of conscience via this
esoteric knowledge or drugs or body practices (tantra,
yoga, sex, ayuaska) gives you a special social status,
made of special abilities (usable in this liminality) were
you are both powerful and invisible.

T e, v — — e )

¢ The rise of the Techno Shamans (end of 1990es and B Hakim Bey
all the 2010’s)

» The attempt to normalise them (the hackers in
Hollywood movies, with few exceptions)



TIME

e \When was I?

« Europe in 1980es saw the dissolution of long standing
political borders in the west and the permanence of the iron
curtain in the east. There obviously was a gradient between

the two sides of Europe that started to produce the deluge of
effects from 1989.

o 1979: Green party, protests agains the nukes, punk,

SinclairZX-Spectrum-1981
terrorism... 1989: fall of the wall... 1999: Seattle?

« Europe struggles to become one: the CEE/EU?EUROZONE/
BREXIT saga

e INTERRAIL (1977
ERASMUS (1987)

» Military service was mandatory, political action repressed,
terrorism assimilated in young culture...



BBS - SUBCULTS - TV

« Before the Netyou had to embodied a subculture to be part of it
and to have access to their communication network.

e Inthe '80es i/we knew that Mainstream culture was crap. The
main narration perceived by me as false and crooked behind
cure.

« Pop was a container to amplificate banality and install this
banality in the mind of the majority as fashion.

» Access to Digital subcultures was not as difficult: you could look
uncool as you felt and impersonate anything online, you did not
need to get "the look" to fit a urban tribe, and yet you could be
part of many.

e Most of this imaginary traveled in 1980es via magazines, Constnt "Homo Ludens” 1957
“homecomputers”, games and science fiction, so to me it
implied only traveling to special bookshops and places that had
the right types of stuff to read and watch.

« TV overdose via Zapping: we lived in the metaverse!



HOW | BECAME MULTITUDE - WE/LUTHER

o In 1994, under the manifold pseudonym of Luther Blissett, an unknown number of
artists from Europe and North America gathered to artistically sabotage the
media. The group is a direct relative of Neo-Luddism —its possible historical
precedent—, except for the fact that the Luther Blissett project attacks from the
field of art.

« As we have seen to pass through art/propaganda is not a new tactic. Is embodied
into the codes of art, its own semantic game , from Caravaggio to Marinetti, to
Brecht, to The Beat Generation...

o Luther was very successful to my generation because we reached the
understanding that if you were steady too long you will be crushed by reality, and
so.you had to stay:in the flow.

« Again, this could be achieved keeping your eyes on the mutations and adapting
or on the center and making it fluid.

« Luther acted on the subject, by multiplication, in a wonderful anarchistic way.
Luther had no genre, anyone could be Luther, had no program, anyone could use Constnt "Homo Ludens” 1957
the name to sign an action, was multiple (100 Luther could create a TAZ in a bus)

o Is the opposite of embodiment: disembodiment; multiple identities,
collectivisation of the signature of an art project, disruption.

o All and more became for us Luther Blissett, the AvantBard



HACKER PERSONAS, TECH LANDSCAPE AND MYSTICISM

» Hacker identity and ethical code are often expresses in a
myth, because has always been conceived "after the
death of identity and after the death of the bourgeois
ethical codes

« Maintenance of largely digital infrastructure (this is not
the hacker paradise but is hacker culture to the best)

e Brazil: mr. Tattle (1985)

« The reality: Hackers vs Sysops, Developers against
Maintainers... spaghetti code... smanettone fever forever!

« Agency on technology in the real world, outside the
narration of the corporate world (IBM).

Constnt “Homo Ludens® 1957

~+» We dragged technology in our own world and invented
new uses for it, liminal, fluid, complex, borderless. This is
why linux is a mess!



PRIVATE PROPERTY VS ABUNDANCE

Private property vs abundance, Commonerism

Sampling in music, no copyright: Negativeland vs U2 is
from 1991 but the problem existed since the
development of Hip Hop and sampling

GPL software as a mean to produce cannot be closed
property of an entity (marxist interpretation on the street
of GLP). The first version of GPL is from 1989, EFF is born

as a reaction to the hacker crackdown in 19290

Copyright of Software and piracy how hactivism was
born out of knowledge for all...

The philologist: Who said it? Where?

The poet: tech words are barbaric but permeate our
reality is the task of the poet to find way to compose new
meaning of beauty and wonder with them

Constnt “Homo Ludens® 1957



HACKER PERSONAS, TECH LANDSCAPE AND MYSTICISM

e Hacking as a borderline political action
was held in a very different space in EU
from the United States:

e SPY-Cold War Karl Koch nickname
(Hagbard-Celine) pointers to '60
american subculture that fed for
example the "llluminati trilogy", a
subculture that was discovered through
BBS and in early days of Internet Constnt*Homo Ludens 1957
(usenet mailing lists).

e The Anarchist cookbook



IDENTITY

» Because Identity effects the Teleological Question is not a surprise
to see that Luther carries as well spiritual consequences, and hints to
some interesting and fuzzy spiritual paths.

« The Avantbard: Luther meets with the jargon of Hakim Bey and
seeds are dropped in bombs

e [he Avant-Bard toolkit:

o Situationism, poetic terrorism, Fake Domentary, Cospiracy,
plagiarism, meme, mythmaking, detournement... sounds
familiar? What is behind fake news? Is fake news and an history
that can be rewritten every moment (like wikipedia) share a
similar root?

« The Hacker use of a cospiracy is to empower a skeptic and a warrior Constnt "Homo Ludens” 1957

« Fake News are used to disenfranchise an idiot. A conspiracy (as
Umberto Eco thought us) is a device to explain everything.

 Scientism is to embrace Science as a in a conspiracy.



THE MAP IS THE CITY, IS THE MAP

Disembodiment of the Map: the (digital) city within different rituals

Were do we live: the idea of city as a fluid entity (International
Situazioniste, Derive, Situation based art, artivism, poetic terrorism,
TAZ)

the city as a service? Smart City

Commonerism: advocates and reclaim BY DESIGN common
spaces: New Babylon, the net, neo-tokio (Akira).

« NB All this was clear much before the "smart city" hype pushed
by big data farm. But again "detournement” of any avant-garde
is the favourite weapon of capitalism.

« | discovered the Internationale Situationiste only at the end of Conctnt “Homo Lidene <95y
the '90es exactly because of the tabula rasa made by school
and drugs with the previous generation.

~« The Saloon, the bunker, the bar, the pub, the CSOA, the hacklab,
the startup office... the importance of the reconfigurable spaces



GRAN FINALE

« Semeiotical Counter Revolution

o« [he cloud as disembodiment of the network; so in his
appropriation of the space capitalism hides the ryzome,
brute forces the net into layers of dead soil and
operates a substitution in the imaginary shaping the
original jungle canopy to soil into a soybean
monoculture...

o Welcome to the WeChat/Facebook world!

« Counter revolution tactics goes further introducing the |
term "data” as a quantitative catchall notion to be used T S R G i G
instead of "knowledge", a social construct depending
on qualitative evaluations and ever-changing situations.

o this is why Big-Data is Big-Crap!



CHAOS IS ATEACHER

e Ryzome vs Chaos

« Deleuze and Guattari: use the terms "rhizome"to describe
theory and research that allows for multiple, non-
hierarchical entry and exit points in datarepresentation
and interpretation. (WTF is knowledge?)

« With what we know about plants and the way to design
with them now we can expand Guattari's terminology in
many fruitful ways to describe the culture we envision.

logo trasformatorio foundation

« Why to bother with the astruse ideas of the french
philosophers if we had the keys to Complexity? Chaos:
simple processes describe incredibly complex structures:
invariant of scale, self similarity, complexity of which you
can hold/code/describe a seed process.

« Chaos Magic and here all becomes a (open) secret folks!!



Fictiomentary:

I H I N G S I 0 WA I C H - The KGB, the Computer, and Me (Complete) https://www.youtube.com/watch?

v=EcKxaq1FTac the story of Karl Koch from the american perspective. Nothing can mark
better the distance between the Point Of View (pov) of the Sysop and the pov of the punk...
- Ghost in the Shell (1991-1995) https://en.wikipedia.org/wiki/Ghost_in_the_Shell

- The Techno Viking ( K Techno from Xl century) https://www.youtube.com/watch?
v=UjCdB5p2v0Y) the point were a rave and a party and a parade touch and a meme is born
(2000)

- La Meglio Gioventu' Marco Tullio Giordana is a (long) film about italy from the ‘60es to the
‘90es'. Is from 2003

- 1100 Passi, is a much better film about Mafia and free radios in south Italy, from the same
director, https://en.wikipedia.org/wiki/One_-Hundred_Steps0

- P1(1998) Darren Anowski fictional film about cypherpunk themes (1998) https://
en.wikipedia.org/wiki/Pi_(film)

- Italy 1977, movement and comunication https://youtu.be/Z3hcEnRNIAQ

Other R(andom)Pointers

- Spaghetti Hackers (1997) is one of my favourite sources on Italian hackers scene, but |
don't think has ever been translated to English. A'good source on the intermingle between
hackers and electronic artists in 1990'es i Tatiana Bazzichelli (https://networkingart.eu/) and
her work is a serious attempt to map the mouvement sides. From Tatiana there is a lot just a
search away. See for ex. Networking, the net as.artwork (https://books.google.nl/books?
id=VbiQ2-
Xh20EC&printsec=frontcover&dqg=tatiana+bazzichelli&hl=it&sa=X&ved=2ahUKEwjW-ICu-
I TUAhWUHewKHRPsCKoQ6AEWAHOECAEQAg#v=onepage&q=tatiana%20bazzichelli&f=fa
Ise.)

- Duglas Rushkoff, Childen of Chaos (1996)

- Luther Blissett, "Q", Einaudi (1999)

- Decoder and Shake Edizioni (publishing house in Milan) starts in 1987. | never read the
magazine myself. Was made by a bunch of sociology dropozd:ct)gns.hnt é%@ﬂtleq‘.cevqgsfbg}
technically risible. Obviously was relevant and remained https://it.wikipedia.org/wiki/
Decoder_(rivista) It was the Bourroghs that influenced CCC narrative from the Decoder
group that constitued one primary influence for the 1990 edition of Santarcangelo Festival
and the Pantera movement.

- Cassern (1972) https://en.wikipedia.org/wiki/Casshan

- Gundam (1979) https://en.wikipedia.org/wiki/Gundam

- Capitan HArlock (1979) https://en.wikipedia.org/wiki/Space_Pirate_Captain_Harlock
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